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Ebooks Are an Abomination

If you hate them, it's not your fault.
By Ian Bogost, The Atlantic, Published by Sept. 15, 2021

Perhaps you've noticed that ebooks are awful. I hate them, but I don't
know why I hate them. Maybe it's snobbery. Perhaps, despite my
long career in technology and media, I'm a secret Luddite. Maybe
I can't stand the idea of looking at books as computers after a long
day of looking at computers as computers. I don't know, except for

knowing that ebooks are awful.

If you hate ebooks like I do, that loathing might attach to their dim
screens, their wonky typography, their weird pagination, their
unnerving ephemerality, or the prison house of a proprietary
ecosystem. If you love ebooks, it might be because they are portable,
and legible enough, and capable of delivering streams of words,
fiction and nonfiction, into your eyes and brain with relative ease.
Perhaps you like being able to carry a never-ending stack of books
with you wherever you go, without having to actually lug them
around. Whether you love or hate ebooks is probably a function of

what books mean to you, and why.

When discussed in the present tense, ebooks means Amazon Kindle
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ebooks. Competitors are out there, including tablets such as the iPad
and the various software that can display books in electronic format.
The first commercial e-ink reader was made in 2004 by Sony, not
Amazon, although you've probably never heard of it. Adobe's PDF
format, first released in the early '90s, made it easy to create and
share print-formatted documents, viewable on any platform with a

PDF reader.

But you can't have books without bookiness. That's the word Glenn
Fleishman, a technology writer and longtime bookmaker, uses to
describe the situation. "It's the essence that makes someone feel like
they're using a book," he told me. Fleishman and I took a swing
at defining bookiness anyway. A book, we decided, is probably
composed of bound pages, rather than loose ones. Those pages are
probably made from paper, or leaves akin to paper. These pages are
likely numerous, and the collection of pages is coherent, forming a
totality. The order of that totality matters, but also the form of bound
pages allows a reader random access to any page, via flipping and
fanning. An open book has the topology of a valley, creating a space
that you can go inside and be surrounded by, literally and figuratively.
Some books are very large, but the ordinary sort is portable and

probably handheld.

A particular reader's receptivity to ebooks, then, depends on the
degree to which these objects conform to, or at least fail to flout,
one's idea of bookiness. But if you look back at the list of features
that underlie that idea, ebooks embrace surprisingly few of them.
An ebook doesn't have pages, for one. The Kindle-type book does
have text, and that text might still be organized into sections and
chapters and the like. But the basic unit of text in an ebook does not
correspond with a page, because the text can be made to reflow at

different sizes and in various fonts, as the user prefers.

I hate ebooks because I don't read much genre fiction, but I read a
lot of scholarly and trade nonfiction. I also buy a lot of books on
art, architecture, and design, whose subjects work best—or feel

most bookish—when they are large-format, open-spread, and richly




illustrated. As a somewhat haughty book person, I also can't quite
wrap my spleen around every book looking and feeling the same,
like they do on an ebook reader. For me, bookiness partly entails the

uniqueness of each volume—its cover, shape, typography, and layout.

If you like ebooks, great. Enjoy your dim, gray screen in peace.
If you hate them, don't worry about it. Who says everything must
involve a computer? Maybe it's better, even, to protect the print-
book market by building a firewall against ebooks' expansion beyond
their rule over genre fiction. Just give up and read normal books, like

humankind has done for 2,000 years.




abomination /o bomo netfon/ n. £ N\ EIRAVEY), wIERH
N

o a thing that causes disgust and hatred, or is considered
extremely offensive

o e.g. Slavery was an abomination. LRl 4 NI BB,

snobbery /'snobori/ n. FBHIZE (AT HR) , BN
S (BT Rh)

o (disapproving) the attitudes and behaviour of people who
are snobs

o e.g. intellectual snobbery % /7 1) B FRA BRI

Luddite /'Iadatt/ n. ROWHHEOR (808 TEATE) BIA

o a person who is opposed to new technology or working
methods

o e.g. The majority have a built-in Luddite mentality; they
are resistant to change. 48 K0 N RAERH RO R
ISP N K (WP 7 SR R

loathing /'losdm/ n. FRFZIAIRE, IR

o a very strong feeling of hatred

o e.g. She looked at her attacker with fear and loathing. §iiHT
BRGMTRE, BEEMHXER,

o loathe /lowd/ v. K%, 1R

o to hate someone or something very much

o e.g. He loathes their politics. {15 R THF—EBGA,

dim /dim/ adj. FHEEEY, EHEH
o fairly dark or not giving much light, so that you cannot see
well

o e.g. in the dim light of the early dawn 7Ef{ 351 /20

wonky /'wonki/ adj. AEHY, FERE, BRI
o unsteady or not straight or level

o e.g. a wonky chair #4952 SR AU T

typography /tar pogrofi/ n. EJRIIA, HEEN, RKRmEikit
o the art or work of preparing books, etc. for printing,
especially of designing how text will appear when it is printed

pagination / paedso neifon/ n. (5, ZHEFH)) TUEYRE,
RS ARTE

o the process of giving a number to each page of a book,
magazine, etc.

ephemeral /1" femorol/ adj. 581, HimfT—HH

o existing or popular for only a short time

o e.g. Fashion is by nature ephemeral. }\}\ZIKEJ:EE, SNIEIN
TR — I AR

o ephemerality /1 femo 'reeliti/ n. B4 250, FHaAIEY),
T IEY)

proprietary /pro'praiotri/ adj. L32[, LEM, TFIAY;
FER), BTEH

o (of goods) made and sold by a particular company and
protected by a registered trademark

o e.g. proprietary brands % Fl| i i

o relating to an owner or to the fact of owning sth.

o e.g. The company has a proprietary right to the property.

NEIE IR E T HIFTE

legible /'led3zobl/ adj. JEMTRTIAY, TEREM
o clear enough to read
o e.g. legible handwriting 751 7 152 £ 10

lug /Iag/ v. Rz )1z, e, (E8hhs

o to carry or drag sth. heavy with a lot of effort

o e.g. I had to lug my bags up to the fourth floor. & L1574
FHLAFRAT LA B4 L PURE,

tablet /' teeblot/ n. “F A FELAX
o a small computer that is easy to carry, with a large touch
screen and sometimes without a physical keyboard

topology /to poladsi/ n. Mk, #IAH

o the way the parts of sth. are arranged and related

o e.g. The Canadian banking topology is relatively flat, with
a few large banks controlling the entire market. JIE KERAT
AVEERREXS B, LR KRBT RIE A T,

flout flast/ v. APRTEM, JEHL GEREL MUESE)

o to deliberately disobey a law, rule, etc., without trying to
hide what you are doing

o e.g. Some companies flout the rules and employ children
as young as seven. HLENFITCMIE, EHFENLZHIL
=z

B,

font /font/ n. FK, FHY
o the particular size and style of a set of letters that are used
in printing, etc.

illustrate /'tlostrert/ v. JIHEET, 4 (HB%F) HEFER

o to use pictures, photographs, diagrams, etc. in a book, etc.
o e.g. an illustrated textbook 75 76 B IR A%

haughty /'ho:ti/ adj. fEHECAEEY, HUIERY, HHEAR
o behaving in a proud unfriendly way
o e.g. a haughty laugh 2K

spleen /splin/n. JLIEAETHIEAY) &R,

o anger, especially unreasonable or unfair anger

o e.g. Obviously you're annoyed, but that doesn't give you
the right to vent your spleen on me. 1R EIAVR/C B AJRE -,
BRI AN ZAER L MAE TR S T,
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: a thing that causes disgust and hatred, or is considered extremely offensive

: to deliberately disobey a law, rule, etc., without trying to hide what you are doing

2. —Jil %

Which of the following underlined words is closest in meaning to the one in the sentence "If you hate
ebooks like I do, that loathing might attach to their dim screens, their wonky typography, their weird

pagination, their unnerving ephemerality, or the prison house of a proprietary ecosystem."?

A. Her future career prospects look dim.
B. The lights in the theatre dimmed as the curtain rose.
C. This light is too dim to read by.

D. The dim outline of a building loomed up out of the mist.
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15 (electronic book) J&—Fira] DATE HLAN B H A FL T 1% 25 09 B as b ) I B L 1,
—REH =R R ANE, RIS R L AT 7 Mg TR R R 5, 2
e ised, ELAnFN, BRPFERRR AN 2RI, ERAnfd AT Microsoft Reader, 8 &
SSReader &, 2010 Y], EEBFHHE S ECSIF BB AR, HEE, 2019 4, %
[ B sz FEL B IR EE N L 25%, AT 2016 4 (28%) B&H R,

HLF RIS AT PAOEMIZE 1930 4£6f1%) - /RH (Bob Brown) TEEZEH —H “ AR HFE " 5,
R T —Rha] DAL P AR bR R R EE R 5, M H a4y The Readies, I\ J9[R15AH M %0
MRS, BTSN, 1971 4F, E5UR - I8RE (Michael Hart) B R EE (MzE
) IR TSR, RN — I TN AR — e B X HIChRA BT B EE A B, TR M
ufi (https://www.gutenberg.org/) -t A9 2% i IR0 R &, IXTATHRIFE a4 h < A8 TR " (Project
Gutenberg) , “ AELETIE " & —REAUR B BBy B+ B, 28T, I BB I
RN, BF 1974 4, i - FK (Vinton Cerf) FffIZ) - £& (Bob Kahn) fll#£ 7T TCP/IP, H
BRI aa 4, FL T TN R e B AT X 24 B HL b R me A 18 T ) S 4

1980 4, EEEPHRE FI & —/H T HEOR4E R E#E B P e HIZ S, B PEAM TiH,
HT 1981 F5ERL, NHETFHSERIT R BE R, 1992 4, R T —RKBFHH 4 Data
Discman, A]PARIZAZETE CD ERVHEFH, FHABADCRAE AL ERIHE PR 2Hn%
VU D EE . 1993 4, fRE - ELAHE (Paul Baim) &AW T —#k# N “ T4~ (EBook)
I 2k X fF HyperCard, 1998 4F, LT LT 151521548, U Rocket Ebook F1 SoftBook %%,
HFHW=54ZE (Random House) . PEE5SETHRF (Simon & Sohuster) 5 Hiffk s tLARAR /T A FE
K,

2000 4 4 A, EEWE/NRAERLFEZF - & (Stephen King) FUHE (R K1T) (Riding
the Bullet) BIRVAHLTFRRIIEKL R, £ 24 /NRTAEESE RE T 40 IR, 1EE KRB IZ ST
AU EF, G 7)) A T HARE. W BRSO, R RER
% . TR, Adobe 5 K/AH], FIANM ANBRF B MR, WA FRIHOREISEIE b - 15
P (Dick Brass) INHARSK 15 4N, A LR FEBEAEE, 2007 4 11 A, 2K
RGBT Di#h (Amazon) HEH| L4554 1528% Kindle, FIF T T HRINE, @i 9 FEB
ERREA 2R, 2010 4F, SERWINATHBEFHRHE, 72440 iPad BIFIN, FFRT iBooks )&,
Google eBookstore AWK KM FHTity, CHEED 300 FRPHETH,

SR 4R AR)L; A Short History of eBooks
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